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All conservation documentation should be retained with the artifact as part of its historical record. This documentation complies with the principles set forth in the Code of Ethics and 
Guidelines for Practice of the American Institute for Conservation. 
 
 

 

EXAMINATION REPORT AND PROPOSAL    CACC # 2014.03 
 

OWNER/AGENT    City of Eugene/Public Art Program 
   OWNER’S ID NUMBER   Artwork ID: None 
   EXAMINER    Robert Krueger 
   DATE OF REPORT   January 8, 2014 
 

ARTIST/MAKER (Owner Attribution) Paul Pappas 
   SIGNATURE and its LOCATION  None Found 
   TITLE (“”) or DESCRIPTION  Untitled 
   DATE OF OBJECT    1989 
   STRUCTURE    Steel and wood 
   DIMENSIONS (H x W x D)  ~21 x 19 x 13 feet 
   ACCESSORIES    None 
   LABELS/DISTINGUISHING MARKS None 
 

PRE-TREATMENT PHOTOGRAPHS 
 A1 Front, Normal Illumination 
 A2 Right, Normal Illumination 
 A3 Left, Normal Illumination 
 A4 Right, Normal Illumination 
 

MATERIALS ANALYSIS 
SAMPLE and LOCATION  ANALYTICAL METHOD                 FINDINGS 
N/A   
 

I. DESCRIPTION 
 THE OBJECT 
Large steel and wood sculpture.  
 HISTORICAL CONTEXT 
Little was found on the artworks of Paul Pappas, although his work was included in the inaugural 
exhibition at the Socrates Sculpture Park in Long Island City, Queens, NY from September 28, 1986 
to March 31, 1987. 
 

 FABRICATION 
The artwork is largely made of steel, with one large wood element. The steel sections are mostly I-
beams, pipe or cylinders, angle iron and sheet stock. 
 

II. CONDITION 
 OBJECT DESCRIPTION 
The artwork is has 4 points of contact with the ground, with a fifth close to the ground. The left side 
of the sculpture rests on a base of three pieces of large I-beams welded together, two sections of 
which are angled down and away at roughly a 45° angle from a horizontal cross section. Attached to 
the top of the horizontal I-beam is a section of vertical I-beam and a smaller, taller angle iron. The 
angle iron has been cut and welded to add a curve to the piece. From the intersection of the top 
where the vertical I-beam attaches to the angle iron, a large cylinder extends toward the left and 
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down at a ~45° angle until it reaches the ground. Attached to the upper side of the cylinder, near 
where it meets the ground, there is a large U channel extending vertically, which has been altered to 
arch toward the back of the sculpture. Upon the U channel piece are two custom mounts which 
cradle a large chunk of abstract shaped tree trunk, which may also be a piece of drift wood. Attached 
near the top of the arch is an I-beam which has been cut and welded to form an arch. It appears as if 
the two ends of the arch were meant to make contact with the ground. The base of one end of the 
arch is floating just above the ground, with a detached steel plate just below it on the ground. A 
similar steel plate may be found in other locations where the artwork meets the ground.  
 

 EXAMINATION 
According to the Art Inventories Catalog, Smithsonian American Art Museums1 the artwork is made 
of steel and wood with a concrete base. During the examination no concrete base was found, 
however it could be under the grass. The sculpture appears to mostly be sound, however there is 
one element at the very top of the sculpture that is damaged, and is at risk of falling. The section 
containing the damaged piece is attached to an arched support beam, held to the main structure of 
the artwork through pillow block bearings. It is difficult to determine the condition of the bearings, 
however it is assumed that the bearings are in need of lubrication or replacement. No movement of 
the kinetic section was noticed during the examination. 
 

Overall the artwork appears to be settling into the earth beneath it. The steel is rusting, however the 
rate of deterioration is slow and does not pose a risk at this point. The artist must likely have known 
the artwork would rust, and this is likely a desired appearance. The large wood object is badly 
decayed due to fungal attack (commonly referred to as dry rot) and has largely lost its internal 
strength. The Kinetic section appears as if it was once painted white. The paint is now failing, and 
rust is showing through the paint. There are also several graffiti marks on the sculpture.  
 

III. PREVIOUS TREATMENT 
 Save Outdoor Sculpture (SOS!), Oregon survey, 1993 

 

TREATMENT PROPOSAL 
1. Perform written and photographic documentation before, during and after treatment. 
2. Determine if there is a footing. If not, one should be added. 
3. Remove damaged kinetic section of sculpture and bearings in order to repair damage, assess 

and repair bearings (if needed) and re-paint. 
4. Address the poor condition of the wood. This may mean replicating the wood in steel 

(casting) or other material, or infusing the wood with epoxy resin to replace the strength of 
the wood, and prevent further fungal attack.  

5. Remove graffiti 
6. Re-install kinetic section 
7. Clean sculpture   

 

FACTORS INFLUENCING TREATMENT 
As with any conservation treatment, there is the possibility of unforeseen circumstances, which may 
influence a change in the proposed treatment. Any changes in the treatment which would alter the 
general approach or take the treatment beyond the bid cost will result in consultation with Client.  
 

ANTICIPATED RESULTS OF TREATMENT 
The artwork will appear well cared for and more in keeping with the intent of the artist.  
 

                                                 
1 http://collections.si.edu/search/results.htm?q=Paul+Pappas 
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A1, Front, Normal Illumination

A2, Right, Normal Illumination 
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A4, Left, Normal Illumination

A3, Back, Normal Illumination 

 



Estimate

Date

1/15/2014

Estimate #

2014.03

Name / Address

Isaac Marquez
Public Art Program Manager
City of Eugene
777 Pearl Street
Eugene, OR 97401

Cascadia Art Conservation Center, LLC
2348 SE Tamarack Ave
Portland, OR 97214

Note:

Paul Pappas Sculpture

Phone # 503-754-2339

Fax # 503-715-4889

Total

Description Total

Perform written and photographic documentation before, during and after treatment. Preparation
for conservation.

500.00

Paul Pappas Sculpture Conservation
•Determine if there is a footing. If not, one should be added.
•Remove damaged kinetic section of sculpture and bearings in order to repair damage, assess
and repair bearings (if needed) and re-paint.
•Address the poor condition of the wood. This may mean replicating the wood in steel (casting) or
other material, or infusing the wood with epoxy resin to replace the strength of the wood, and
prevent further fungal attack. 
•Remove graffiti
•Re-install kinetic section
•Clean sculpture  

6,625.00

sand blast and Paint top section 1,500.00
transportation of sections 1,000.00
Epoxy for wood 1,500.00
lift 2,000.00
weld 500.00

$13,625.00


